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Thrs course 1sr}o help students to learn the core knowledge and to deal with the related issues of modern and
contemporary art. Based on the knowledge, students are expected to do research or apply their learning to art
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1. Participation in discussion (& F]‘ j«% Bt I?E )
2. oral presentation ([ ! EEI%‘F 5

3. term paper ( #7% ﬂyr
4. assignment ( [FH )
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